THE WORK OF ART AND THE SPECTATOR 


tended by the creator of the work of art in question 

to be perceived by the spectator and at a tempo that 
does not violate the work of art in question qua com- 
plex temporal structure does not constitute a valid 
performance of the work of art in question (2) that all 
performances of a given work of art in which all of 

the stimuli of a given work of art are presented to 

the spectator in the exact sequential arrangement that 
those stimuli were intended by the creator of the work 
of art in question to be perceived by the spectator 

and at a tempo that does not violate the work of art 

in question qua complex temporal structure are identi- 
cal certainly not. That performance of Symphony No. 9 
in D Minor Opus 125 of Beethoven that was given by the 
New York Philharmonic under the direction of Sir Georg 
Solti in Fisher Hall on February 4, 1976 was not iden- 
tical to any other performance of that work of art 

that has ever or will ever be given--not identical to 
any of the performances of the same work of art that 
have been given by the same orchestra under the di- 
rection of Leonard Bernstein--not identical to any of 
the performances of the same work of art that were 
given by the London Symphony Orchestra and Chorus under 
the direction of Leopold Stokowski--not identical to 
any of the performances of that same work of art that 
have been given by the Chicago Symphony Orchestra and Chorus 
under the direction of Sir Georg Solti) [Why is it that 
not only all imperfectly educated persons but also 

all untutored persons would in all probability regard 
all of those performances of that symphony of Beethoven 
as they would all performances of that symphony as being 
identical? What is it that they fail to understand about 
the performance of works of art that causes them to es- 
pouse such an erroneous belief? Is it because they are 
only interested in “the what" of the performance of a 
work of art? Is it because they ascribe greater impor- 
tance to "the what" than "the how"?]--but it does mean 
that in all of those performances of Beethoven's Sym- 


9 in D Minor Opus 125 (as in all valid performances of 
that autonomous-aesthetic phenomenon) all of the stimuli incar- 
nated in that work of art (and no others) were presented to the 
spectators in attendance at those performances in the exact se- 
quential arrangement in which those stimuli were intended 
by Beethoven to be perceived by the spectator and at 

a tempo that did not violate that symphony qua complex temporal 
structure which means that all of those performances could have 
been appreciated aesthetically by spectators who were at those 
performances who were interested in and capable of doing so. 





